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That ‘Lil ‘Ol Progabilly Band from Maine, Dreadnaught, got the 2005 NewEARS 
Art Rock series kicked off with a bang on Friday, January 14th.

The last time I saw Dreadnaught they were promoting their album The American 
Standard, which had solidified and set a new standard for their unique blend 
of rock, blues, county, pop, and just about anything else this talented trio 
wants to throw into the pot. 2004’s boundary-pushing Musica En Flagrante saw 
the group move into more experimental areas, adding classical and hip-hop 
motifs to their already diverse palette. Given the instrumental variety on 
Musica En Flagrante, I was curious how (if at all) they would pull off this 
material live.

In a live setting, Dreadnaught’s focus is on fun, and their exuberance is a 
large part of the draw for concert goers. But lurking just beneath this 
jolly presentation is some of the most devilishly tricky and compositionally 
sophisticated music around. Guitarist Justin Walton and bassist Bob Lord are 
a one-to punch, often sharing melodies or interlocking lines that create 
rich textures far beyond a typical guitar-bass duo. For this show, Bob and 
Justin were supported by the equally creative and talented Rich Habib, whose 
thorough knowledge of the music allowed for some astoundingly and 
delightfully tight playing.

Musically, the band has a much looser feel than when I saw them a year ago. 
This is a group that has really reaped the benefits of playing out 
extensively. The songs from American Standard were often given different 
treatments, like the loose and blusey version “Popeye,” or were combined 
almost medley style into new and surprising arrangements. Musica En 
Flagrante was given some attention as well, though I recognized fewer pieces 
from that album (perhaps due to the different instrumental arrangement). “R. 
Daniel Olivaw,” for example, received a surprisingly effective treatment.

A musical highlight for me was a new piece for which Bob Lord re-tuned his 
bass. This song shows great promise (I actually wished it was longer) and 
makes me eager for the next studio offering. Never afraid to “mix it up,” 
Dreadnaught also treated us to some country/blues covers and a quite 
effective take on The Rolling Stones’ “Monkey Man.”

Overall, this show highlights what Dreadnaught do best in a live setting... 
provide energetic and enjoyable entertainment while treating the audience to 
a dazzling instrumental display. These guys don’t get nearly enough credit 
as players, or for forging such an original, and uniquely American sound. My 
one reservation about seeing Dreadnaught live is that with the three piece 
line-up, much of the sonic diversity that is so captivating about their 
studio albums is lost. I’d love to hear them with a keyboard player who 
could add some of the strings, horns, keys, and other sounds that appear on 
their albums, particularly Musica En Flagrante. Even with this reservation, 
Dreadnaught is still able to deliver the goods and provide an exciting and 
enjoyable evening of music on the edge (or, “with its pants down,” if y’all 
prefer).

